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Upcoming Events, Exhibitions & Awards

Design and layout of the Tautai Contemporary Pacific Arts Trust Newsletter

CONTACT: TAGI COLE
43 Selbourne Street, Grey Lynn, Auckland

Ph :  09 -376  3889 • Fax: 09-376 3969
Mob: 027-482 6302 • desktopgraphics@xtra.co.nz

‘Ka kino to pounamu he pounamu onamata’ includes Shigeyuki Kihara,
John Ioane, John Pule, Niki Hastings-McFall, Greg Semu, Filipe Tohi,
Sophia Tekela-Smith, Ani O’Neill. Auckland City Art Gallery, Toi o Tamaki.
Until January 2005
‘Taonga iti’ Chris Charteris. G2 Gallery, Kitchener St, Auckland. December
‘BREAK SHIFT’ includes Edith Sagapolu. Govett Brewster Gallery, 
New Plymouth. 18 December – 27 February
‘Whitespace Christmas Show’ includes John Ioane, Andy Leleisi’uao,
Nanette Lela’ulu. Whitespace Gallery, Crummer Road, Ponsonby.
Until 24 December
‘Vavau – the ancient’ Solo exhibition – Shigeyuki Kihara. Sails
Restaurant and Gallery, Beach Road, Apia, Samoa. Until 24 December
‘Summer Show’ includes Chris Charteris. Birds Nest Studio, Kuaotunu,
Coromandel. 3–24 January 2005
‘Sculpture on the Gulf’ includes Tui Hobson. Waiheke Island 
27 January – 14 February
‘Pacific Adornment Exhibition’ includes Chris Charteris, Shigeyuki
Kihara, Sophia Tekela-Smith, Niki Hastings-McFall, Lonnie Hutchinson.
Pataka.  26 February
The Elemental Alchemy Sculpture Symposium includes Tui Hobson.
Matakana. 2–24 January
AK05 Festival. Tautai will be in Aotea Square. 27 February – 6 March
‘Auckland to Raro’ Ian George, Kay George, Sylvia Marsters. Morgan
Street Gallery, Newmarket. 11 – 30 March
‘Chris Charteris Solo Show’ FhE Galleries. April 2005

Board of Trustees: Fatu Feu’u (Patron), Gina Cole (Co-Chair),  Jim Vivieaere (Co-Chair),  Loloma Andrews, Ron Brownson, Dianna Fitsemanu, Colin Jeffery, Melipa Peato, Sheyne Tuffery  
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What was your first art experience ephemeral or concrete? 
My first most inspiring pleasure experience was an Afro-American British
gospel group, Alex Bradford’s “Black Nativity”, Madeline Bell was in it, years
before she sang with Blue Mink.
The Maori kapa haka groups on the back of trucks at the Hastings Blossom
Festival were memorable. 
The local Education Board use to trawl the schools and single out students
who were slightly introspective and take them off to work in the basement of
the Hawkes Bay Art Gallery and Museum for a week. Gaylene Preston painted
the “Night” and I did “Spring”. 
Seeing Sydney Nolan’s Ned Kelly series, around the same time and at the
same place, was pretty amazing. 
Had my first exhibition in 1979 with Rod McLeod and Dean Buchanan, we
hired the Maidment Theatre at Auckland University. 
Has your involvement in Art influenced other areas of your life? 
(or otherwise) 
I work with food and as a food stylist, however, I like the Taoist notion of using
your life to support your art rather than using your art to support your life. 
Being involved in art kind of impacts on almost everything; relationships,
where and what you live in, what you want to drive, read, own, wear, etc. You
tend to use your eyes and your intuitive voice, it would be odd to make a
separation between the ‘life’ and the ‘Art’. 
What is your role as an artist, artisan, practitioner? 
I’ve just finished writing a catalogue essay on Shigeyuki Kihara’s latest
photographic work at Sherman Gallery, Sydney. March 2005. 
Completed a sculpture commission for the Fale Pasifika at University of Auckland. 
Had a part-time tutoring job last semester with the Pukapuka Community
Women’s Tivaevae Group in Mangere.  
Was involved in exhibiting new work in three group shows” 
Platform Gallery Hamilton Sept 22nd - Oct 9th, 
Inanui Gallery, Avatiu, Rarotonga, Oct 23rd - Oct 29th
Te Wa/The Space Wanganui, Oct 1st - Nov 30th. 
Worked on a collaborative installation with Aboriginal artist Jonathan Jones
at the Museum of Sydney, Nov 13th - 5th Dec 2004. 
Was on a panel discussion group at the Pacific Wave Symposium, Sydney,
“Sustaining partnerships between artists and art organisations”. 

Currently working on bringing two artists to exhibit here January 2005 in
Auckland, Angel Blanco printmaker and painter from Havana Cuba, and
Annamirl Weischaupl installation artist from Hamburg Germany. 
Working towards a collaborative new media portraiture show with Jefferson
Belt, funded by Creative New Zealand to be held at the Ivan Dougherty Gallery
in Sydney from April 14th 2005. 
Looking after the three year old and the grandson for three days a week,
comes under (parent) Craft. 
I’ve just accepted a co-chair position for the Tautai Trust. 
Why do you continue to be involved in “Art” in New Zealand 
and the Pacific? 
For all the above. It’s a matter of choice. I’ve established my own parameters
in how I want to engage and be part of the community and pragmatically
there’s gigs that you get paid to do. Having a family keeps me at bay, as well
as being a Cook Islander with aspirations of living in Raratonga.
Interviewed by Lily Laita

1. Red Out Show. ASA Gallery, Auckland, 2002.
Collaborative installation with Jonathan Jones.

2. Exhibition Inanui Gallery, Rarotonga 2004. 
One of five images. Tongan Tapa ink. Pigment:
Mediterranean Sea, Pacific Ocean. 
Coral Sand (Tetiaroa). 

3. Artist working on digital image of Himalayan
Skyline and pigment in Pacific Ocean.

Kia Orana from Te Aporo Nui!
I’m here in New York City with fellow crochet artist and my ‘co-buddy’ Megan Hansen-Knarhoi, as
Artists in Residence enjoying a 7 week residency with the Art in General Gallery. We are here to re-
create ‘The Buddy System’, an installation that was initially conceived in 2001 for the Auckland Art
Gallery’s ‘Bright Paradise’ Triennial. Its a ‘learn-to-crochet’ interactive experience where the public
is invited to make a woolly flower to add to a growing creeping vine... which at the completion of the
project gets sent to their own buddy as a gift, wherever they are in the world!  We are in an ‘open
studio’ situation for this period of time, meaning that we are working in the 4th floor gallery space
during gallery hours, and anyone who is coming into the gallery can see the progress of the work
and hopefully join in the fun. 
This non-profit gallery is situated in 79 Walker Street, in the Chinatown district right by Canal Street
and Broadway...an area renowned for its vibrant Chinese community as well as the surprising
number of fake Gucci and LV products on street stalls. Megan and I are usually together in the
gallery space but sometimes take turns to have a day off so we can check out what’s happening
around town...yayyy to have a ‘buddy system’! 
It’s the start of winter, but everyone says it’s still pretty mild and we will miss the worst of it which really
kicks in in January. There were two cold days early on, and yep, that wind-chill-factor is NASTY!
Everyone has central heating so you pile on layers and a coat for the cold outside, then as soon as you
step indoors (or into the subway) its positively tropical! 
We live in an apartment in the Financial District right by the World Trade Center so its a 10 minute
walk up Broadway to the gallery. Our accommodation is paid for by the gallery and is surprisingly
flash and large compared to some ‘studio apartments’ I have seen!! (ie: one room with little toilet
and kitchen).  It is notoriously expensive to live in Manhattan and most artists we meet live in
Brooklyn, so we have no hesitation in jumping on a subway train to explore the city. 
So how did we get to be here? Three years ago I was approached  by the Director of Art In General
to submit a proposal for this space after she saw an installation I had made for a gallery in LA, in
September 2001. When I realised it was a residency with an ‘open studio’ I thought that ‘The Buddy
System’ would be a perfect project to develop and share with this city...why not give the people of
New York (and the world) some warm hospitality and aroha from Aotearoa? This work is aimed at
renewing interest in simple and positive creativity, something that we all need to be reminded of in
such destructive times and a project that in a small way would help in this city’s healing process. As
Megan was such a wonderful volunteer and hard worker for the first installation it was important to
invite her to be a part of this residency also! 
So far it seems that the vast majority of the people we have met are in awe that we have travelled
“...such a long way!” and that they would all “...LOVE to visit Noo Zeeland one day..” but lament the
fact that it costs such a lot of money to do so. To add to their knowledge of Aotearoa and the Pacific
we play NZ music in the gallery as well as have a few books of Tahitian flowers and Cook Islands
poetry to inspire the flower making! Our installation is a real taste of home! Indeed, at times Megan
and I feel a very long way away from NZ and sense the huge distance between this place and the
one we know so well.  We are so incredibly grateful that we can travel here and be supported by the
gallery and its sponsors as well as our own Creative New Zealand!! ‘Lucky’ is an understatement! 
We are now half-way through our stay and the installation is looking great. We have made lots of
new friends and contacts for possible future projects as well as catch up with the beautiful
community of creatives from Aotearoa who choose NYC to be their base. We have seen art, music,
sport, nightlife, cafes, parks, fancy stores and a bunch of New York moments that are just like you’d
imagine, direct from that film/tv/magazine/news item you just saw today...our speech is punctuated
with “WOW” a lot! (that, and “YUM” “POO” and “PHEW!”). 
Finally, we shared ‘Thanksgiving’ with a group of new friends in Brooklyn, a mix of Pakeha and
Native Americans who had spent 13 hours preparing a ‘Turducken’ (a chicken stuffed into a duck
stuffed into a turkey - all de-boned) for a dinner that also had native fry-bread on the menu!! We took
along Ika Mata (raw fish). Its safe to say that we are happy, being very well looked after. We are
thankful to be here, and also so thankful that we come with our unique pacific sensibilities to share
with this place and its people.   Kia Manuia! See you in the New Year! Aro'a Ma'ata, Ani O'Neill

Congratulations to Janice Leafa Wilson
Janice has been invited to Washington State University
in 2005 to present an exhibition “focusing on the black
body with the white name”. Her theme is using the
body as a political tool, and she will be attending in her
German persona, Olga Hedwig Janice Krause. Leafa’s
paternal great grandfather was German. Her work is
constructed from the idea of her identity ‘being in a
place which has been colonised’. And thus becomes
the site where complete opposites occur.   
Source: Yasmine Ryan, Spasifik, issue no.5.

Artist Profile
Jim Vivieaere

It is a privilege to once again be the Project Manager for another of
Tautai’s high profile events. The Tautai Contemporary Pacific Arts Trust
AK05 involvement will be an exciting innovation entitled Transleition. 

Transleition will draw together a number of facets including: 

• Prominent Queen St billboard which will feature a recognisable design by
one of our prominent artists 

• From Sunday 27 Feb to Sunday 6 March a small group of artists will again
work in tents in Aotea Square.  

We will keep you informed as details are confirmed but once again we look
forward to your support in placing contemporary Pacific Art into the public
arena.  We hope that a successful Festival will mean an even bigger budget
and therefore more scope for even greater involvement for Tautai in the next
AK Festival! 

PASIFIKA follows on from AK05 and Tautai will continue the Transleition
theme there. Watch out for a greater emphasis on the digital, electronic age. 

Soifua ma ia manuia outou uma lava. Kia manuia. Kia monuina. Lina Samu

AK05 Transleition• Pacific Arts Diary gets sent to approximately 150
email addresses each week 

• plus: to about 50 media contacts 
• Tautai compiles an Arts Diary for Spasifik magazine 
• Tautai has a regular radio spot on 531 PI Tuesday

mornings around 8.15am
website 
• new address: www.tautai.org 
• new email addresses will follow shortly 
• website is attracting over 30,000 hits per month 
• in excess of 400 actual visitors to our site per week. 
• constant updating and reviewing of material on site 

• Giles Peterson contracted to update artist profiles 
• Tautai is committed to continuing to add more

artists and art information
• ‘noticeboard’ page allows freedom to publicise a

wider range of information less formally 
newsletter
• this newsletter will be the last as ‘hard copy’ 
• cost of printing, postage etc can be used more

productively on website development
• regular newsletters will continue - via other

mediums 

Communications

Update
Thought you might 

like to know: 
Please keep us informed of events and exhibitions so we can keep others informed.
Please keep us informed of changes to your email address so we can keep you informed.   Christina Jeffery

Photo by Melaina Newport Karaitiana
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Chair’s Report
Extended and Warm Pasifika Greetings 

December marks the beginning of summer and the end of another successful
year for the Tautai Trust, at a time of collective festive cheer as we head into
the Christmas and New Year break. 

The Board of Trustees and the management team have been busy securing the
annual Creative New Zealand funding for core programmes and was also
granted additional funding for the ‘Fresh Horizons’ workshop that will take
place in Wellington next year. Funding has been obtained from Auckland City
for the proposed ‘Transleition’ workshop for AK05 and for a major billboard as
a feature of AK05. Tautai artists will also be promoted at the Pasifika Festival
next year. 

With the new season there are also a number of changes in the line up within
the Trust. Founding Tautai Trustee Deborah White has graciously agreed to
undertake the ‘Fresh Horizons’ Wellington project, leaving the AK05 and
Pasifika programme management to Tautai member and supporter Lina Samu. 

There are also a few farewells to mention. The Board would like to

acknowledge and wish well outgoing trustee Jean Clarkson who has
contributed her valuable expertise during her term as a trustee. Good luck also
to Christina Ah Ling who has worked as the Arts Administrator and is off to
pursue a career in Teacher Training next year. 

Tautai has been incredibly fortunate to have had Itania Nikolao as Trust
Manger for two years. She has been an integral and highly organised and
respected manager and we wish her well next year as she concentrates on
her full time commitments. Although retiring from the Trust Manager position,
Itania is still committed to several Tautai projects next year and leaves in place
an excellent management structure model which she developed. This will
continue as it best utilises the limited resources available. 

And, after three years this is also my last formal address. I would like to
acknowledge and thank both past and present Trustees, members, supporters,
and volunteers who have helped develop and refine Tautai to the No.1
advocacy organisation for Pacific Art. 

I feel honoured to have played a small part in the representation and promotion
of Pacific Art at governance level, and wish the new co-chairs Gina Cole and
Jim Vivieaere all the best in their new roles on the Board. 

Ia manuia, Le Kirisimasi ma Tausaga fou, ia maua e lana fanau le nonofo
Fealofani, male ola fiafia soifua. Lily Aitui Laita
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I’m in Otahuhu walking past a rainbow
of Maori, Pacific Island, Asian, Pakeha,
Indian and Arab faces looking for
Nooroa’s studio. I find the building and
climb the stairs. I stumble onto the
Samoan newspaper office while further
down was some Communist meeting
place. I pass her unmarked studio door
several times when she suddenly opens
it. I’m greeted warmly, as if I’m an old
friend and step into her studio. I’m
struck by the numerous portraits of her

family and friends. They surround, guard and protect her studio. Her
mother, in several stunning paintings, keeps an eye on me. I admire the
uncompleted and completed works in a variety of forms and mediums.
The latest being a series of crate box parts, each box carrying
commentary on its own distinct issue. 

Nooroa is a multi-disciplinary artist who graduated from the Elam School of
Fine Arts with a Bachelor of Fine Arts degree in 1998. She has consistently
participated in a variety of group exhibitions around the country including
Prime Sculpture (Stone symposium) in Manawatu, and Wahine in New
Plymouth, since her first group show in at George Fraser Gallery in
Auckland, 1996 called “Campas”. She worked at the Auckland City Art
Gallery for two years before leaving to work on the set of The Lion, the
Witch, and the Wardrobe, currently being filmed in New Zealand. 

Nooroa and her mother arrived in New Zealand from the Cook Islands in
1978. Her father came two years later. We talk about their journey and she
tells me how proud she is of her parents, especially of their social and
political awareness. She mentions, how they were actively engaged in
long struggles for better work conditions at their places of employment.

These strong memories of protest continue in Nooroa’s work today. Her
mother nods in the background. 

Having participated in several Tautai exhibitions and symposiums,
Nooroa mentions that she ‘likes the vibe when there’s a group of us
working together’ and enjoys the collaboration with peers working
individually but towards a common goal. She finds the lure of exploring an
array of mediums and techniques exciting. The potential they hold to
make subconscious ideas real, especially in one of her favourite mediums
- stone. It is this excitement that will ensure her return. 

One image of her mother that has been following my moves since I
entered her daughter’s domain is an example of this. In this image her
mother is placed behind fluoro square outlines. Nooroa sites her usage of
bright green fluoro lines as a ‘fragmentation of people’ and the medium of
television she was using as her influence at the time. The deliberate
contrast of fluoro green square outlines on top of beautifully painted
portraits create illusionary layers of discussions suggesting, as well as
‘box’ of ‘boxes’ we are so familiar with and through which we view other
people’s lives and especially their misfortunes, the impression of a prison
cell or cage, or simply of being an outsider looking in a window through
which the future is a promise. A promise made good by Nooroa’s mother
and father, and now carried on and narrated by the art of their daughter. 

I thank Nooroa for
her time and say
goodbye as her
mother smiles
proudly at me.

Andy Leleisi’uao

Kia ora, talofa lava, and very very warm greetings
from Turrubul and Jagera country, Brisbane,
South East Queensland. The temperature is a
warm 32 degrees and humidity 70% which is
ideal for bananas and pineapples... 

11am: first round of refreshments, just to keep at
bay the impending comatose state that sneaks up
on you at this time of the day. Bundy’s on ice, the

pre-mix variety, so hassle free the 6 pack, quite an invention. You can always
find space in the fridge for one more can! So Queenzland! 

Brisbane city has approximately the same population as Auckland and is
settled on the banks of the Brisbane river that divides the territories of the
custodian tribes, or mobs as they are referred to. The ‘Art Scene’ in Brisbane
is very different from Auckland, even Wellington, Christchurch or Dunedin.
There is no Pasifika scene in the visual arts, the only Pasifika artists with a
profile are the performance group Polytoxic, born out of Ipswich and led by
dancer Fez Fa’anana. The indigenous Aboriginal art scene is very small and
this has prompted the instigation of ‘Proppa Now’ an Aboriginal artist run
initiative that promotes and advocates contemporary Aboriginal art and
artists from Queensland. http://www.fineartforum.org/Gallery/proppanow

The galleries showing contemporary/customary Aboriginal art in 2004 were the
Queensland Art Gallery, “Blak Insights” that included artists Tracey Moffatt,
Brook Andrews, Fiona Foley, Judy Watson, Richard Bell to name only a few. This
exhibition also complimented a three day conference on Aboriginal issues within
the art institutions of Australia. The keynote speakers included Brenda L Croft,
Indigenous Curator at the National Gallery of Australia, Franchesca Cubillo,
Director of Tandanya Aboriginal Cultural Institute, Adelaide, and also included an
artists discussion panel which funnily enough only featured male artists. The
exhibition and conference were very interesting. The work was fantastic and the
discussion and discourse that surrounded both events was both enlightening and
informative for me, particularly in regards to the politics and history of this country

and how is has and will affect our indigenous brothers and sisters.

Following the conference, exhibitions of work by senior artists, the late Rover
Thomas and Clifford Possom Tjapaltjarri were held at the Queensland College
of Arts Gallery and the Queensland Art Gallery respectively. Thomas and
Tjapaltjarri are revered nationally and internationally, both are painters who
paint using traditional methods of application, a combination of dot painting
and large plains of ochres representing a visual historical mapping of the
massacres of people and land. If you get a chance to see a Rover Thomas,
take it, his palette has a seductive chocolate base, from creamy whites to
deep dark gorgeous coffee browns. The dialogue he shares, tells the stories
of ‘country’ traditional land that he spent most his life on, but not his country
by birth (he had visitations/dreamings of this country). I find his paintings
spiritual, they invoke an all-encapsulating experience, you feel his love for
‘country’ and you feel his passion, you get a heightened sense of pure
passion, pain and grief of his adoptive ‘country’. 

There are two mainstream dealer galleries that have aboriginal artists on their
books, Bellas Milani Gallery, and Andrew Baker Art, plus specialist Aboriginal
galleries like Fire-Works, Wise Art and Wooloongabba Art Gallery. 

The Institute of Modern Art, the IMA, who receives state funding is the only
other space besides the QLD Art Gallery, that show a variety of interesting
work, including Pasifika artists, Niki Hastings McFall, Lisa Reihana, Michel
Tuffery, Sophia Tekela Smith, Michael Parekowhai and myself. The acting
Director is a kiwi bloke David Broker, who is very supportive of NZ artists. The
exhibition spaces are fantastic, they also have a special screening room for
video projection, web based installations, and immersive environments. They
take proposals all year round so if you’re keen, visit their website
www.ima.org.au and get conceptualising. I have a show scheduled for late
2005, the Christmas show, so start saving those tala’s for your flights to
Brisvegas! Nothing like an artist Christmas party in the tropics...aye!   

Lonnie Hutchinson

Metuanooroa Tapuni
Emerging Artist
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Relationship Building
The outlook for the future of Pacific Visual Art is good with the number of
Pacific Students enrolling in related tertiary programmes over the past
two years and we expect continuing success by Pacific Art members to
remain stable and evolve over the next two or three years. 

There has been a significant increase in the number and range of art
courses being offered at a tertiary level and this is leading to in an
increase in the number of Pacific students enrolled in Visual Art
Programmes. Tautai has an established and proven history in the
mentoring and support of its artists members, as well as continually
building relationships with tertiary providers and other key stakeholders.
Building upon the work of the Trust since 1988, Tautai will open an office
at the Manukau Institute of Technology (MIT), School of Visual Art in 2005. 

Tautai will commence research and discussion with Tautai artist
members, students, and local community as well as involve the
participation of Tutors who currently lecture at MIT. Tautai Trust would
like to thank Geoff Tune (MIT) for his support in assisting Tautai to secure
premises at MIT and acknowledge the Pacific Art Association, Karen
Stevenson for her ongoing support with the Trust. 

Members and supporters will have learnt of my resignation from the role
of Trust Manager. Leaving this role has meant that Tautai may expand its
service delivery and work towards opening a new office based at MIT. I
have been invited by Tautai to manage the new Tautai office, drawing on
my background in Career Development and previous experience as
Manager for the Trust. I am pleased to be able to continue working with
the Board and Tautai artist members. 

Please keep a look out for the official press release and invitation to the
opening of the new Tautai office at MIT in 2005.   Itty Nikolao

Postcard from BrisVegas

2004 
Tautai Xmas

Gathering
Gina Cole
New Co-Chair

Jim Vivieaere
New Co-Chair

Head Chef Andy Leleisi’uao Annabel Lomas Martin Hughes Award
winner, Tui Hobson

Lily Aitui Laitta
Ex Chair
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