
Fully Laiden Maiden, 2009
Collaboration with Amanda Luise Barnes
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We are here. No longer silent in celluloid 
as evidence of the cross-cultural to be 

distributed to the world as ‘true’ and ‘authentic’ 
representations of the exotic. No longer silent as 
the ‘unknown’ catalogued collections of all our 
treasures in the museums throughout the world.

We are here. Originally, they came to us 
to explore, navigate, record, colonise and 
missionise but as the voyagers of the vast Te 
Moana Nui A Kiwa, we naturally, have come to 
their little island to see them.

But are we seen? We are the living breathing 
culture that has been stifled by sepia tones, in 
velvet and temperature controlled rooms. We 
are beautiful, arresting, complex, equipped and 
educated. Both in what we know of the past, 
what we experience in the present and what we 
see for the future.

We’ve read the theory, we ourselves have 
theorised. We struggle with the endless 
recycling of the same dialogue, full of intention 
yet still restricted by the inability to be more 
than words on a page.

Now its time to lay down the wero. The gaze 
that we are so familiar with is now glaring back.

This glare has been ever-present in the work 
of Rosanna Raymond. A seasoned veteran of 
the fickle art scene, her unwillingness to be 
categorised into one media and create works that 
are easily palatable and sold for the small culture 
of ‘taste’ have often seen her on the periphery of 
recognition given to her contemporaries. Initially, 
her early involvement was part of the Pacific 
Sisters, a collaborative group of like-minded first 
and second generation New Zealand born Maori 
and Pacific Islanders navigating their identity 

of being both a part of a complex past and the 
gritty urban present. Just as our ancestors were 
seeking inspiration from their surroundings, 
Raymond was too, fashioning new types of 
adornment and dress with any material that 
could articulate her aesthetic. Raymond gave 
New Zealand the first large scale Pacific fashion 
show, where she cemented her friendship with 
the Pacific Sisters, which has now grown into 
Style Pasifika an annual extravaganza, diverse in 
its desire to represent all aspects of the Pacific, 
right in the heart of the largest Polynesian city 
in the world, Aukilani. The show garners the 
attention of the mainstream media, frequented 
by artists, media personalities and fashionistas.
The late 90s saw Raymond create a work 
entitled La’a La’a Le Luga Fanua o Le Mata (A 
Walk in My Eyelands) - An Urban Excessification 
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photography by Kerry Brown



Installation (1997) which featured 
in an exhibition at the Auckland Art 
Gallery. It was uplifting to find that 
someone else out in the realms of 
the contemporary art world that 
was obsessed with the collection of 
images, our images. These images 
that reflected experiences shared, 
recorded, loved and loathed as well 
as ones that inspired and were often 
themselves the basis of further 
inspiration. We could see ourselves, 
our experiences and our own images 
in this work. Raymond had the 
ability to capture the mood of what 
was happening in Auckland before 
and around this time and this was 
easily seen in journal of her life cast 
across the gallery wall.

Just before she left for the sunny 
shores of the Empire (UK), Raymond 
created the character of the Full 
Tusk Maiden which only became 
fully realised in a digital version in 
the year 2000. This manipulated 
image of manawahine with a 
strong direct gaze, an angular and 
exaggerated body and striking body 
adornment starkly contrasted and spoke to 
the ideal of the dusky maiden that we were so 
familiar with.  It has been a theme that has run 
throughout Raymond’s work, an idea that has 
permeated her personal journey in which she 
has placed the image of herself at the forefront. 
Like any journey, themes and ideas develop, 
change and morph into others and this is present 
in Raymond’s latest works in which she bravely 
documents how her own body has changed with 
age. Within these works Raymond ventures into 
the concept that perhaps even the exotic comes 
with a ‘best before date’.

Her contributions, involvement and 
commitment to the engagement and interaction 
of Maori and Pacific Island people and the many 
institutions in the UK and Europe have become 
a main focus since her arrival in the northern 
hemisphere. The differences of life abroad 
in the hustle and bustle of London are vast, 
however, one that is glaringly obvious is that 
when you are living in the largest Polynesian 
city in the world, your image is familiar - when 
you now reside in a city of over seven and half 
million, isolation and anonymity go hand in hand. 
Nevertheless, Raymond has established a base 
here, and her presence has even become the 
base for others, working and performing with 
Ngati Ranana and Beats of Polynesia as well 
as being artist in residence in many esteemed 
museums and universities. It was her residency 
at the University of Cambridge which led to the 
landmark exhibition entitled Pasifika Styles in 
February of 2006. This exhibition opened with 
much anticipation, love and support of what 

seemed to be every single Maori and Pacific 
Island person who now resided in the UK. This 
was not only an exhibition, however, as Raymond 
and co-curator Amiria Salmond coordinated with 
the assistance of many – holding workshops, 
performances and other forms of artistic 
expression which reached many and breathed 
life into the glass cases and taonga that lay 
dormant for so long. Within the exhibition 
itself, there was a veritable who’s who of the 
Maori and Pacific Island scene, enabling them 
to engage with the collection that was already 
within the University and to be able to have 
their work seen on a truly global scale. The 
exhibition ran until early 2008, and relationships 
and connections forged during that exhibition led 
to numerous other projects and performances 
seen at the British Museum in London, other 
institutions in San Francisco and New York 
and also the opening and symposium of the 
Polynesie: arts et divinites 1760 - 1860 at the 
Musee du Quai Branly in Paris, France.  

It is now in the second half of 2009 
that we see Raymond again extend 
her vision of creating a platform for 
contemporary Maori and Pacific Island 
artists here in the UK, with the opening 
of Ethknowcentrix at the October Gallery 
in London. This gallery is one of the 
first to showcase contemporary art 
from different cultures all throughout 
the world and this pioneering show 
will exhibit works of Raymond, George 
Nuku, Lisa Reihana and Shigeyuki 
Kihara. The exhibition centres on the 
notion of ‘museums inside the artist’ 
which again, marks another important 
milestone on the endeavour to engage, 
create dialogue and firmly assert that 
there is place for our artists outside 
of museum walls that have been the 
focus of many contemporary exhibitions 
as of late. Raymond’s work within this 
exhibition is as always a multi-faceted 
visual feast and again we see her revisit 
the theme the dusky maiden and also 
reflect on her previous work of 2000, 
The Full Tusk Maiden. Her works for the 
Ethknowcentrix exhibition, in which she 

collaborated with an old friend Amanda 
Luise Barnes, is a progeny of Raymond’s poem 
The Dusky Ain’t Dead She’s Just Diversified - A 
one a day seven maiden rave on and is comprised 
of four very different, complex maidens all firmly a 
part of the present, influenced and inspired by the 
lives we lead, yet still engaging and speaking to 
our maidens of the past. Raymond’s work reflects 
our ideas of ‘va’, existing in that liminal space 
that Albert Wendt described as the space ‘that’s 
not empty space but space that relates and gives 
context and meaning to things’. Her work creates 
a new milieu, a subversion of the original images 
coupled with the desire to break the homogeny of 
what we have seen of the past and acknowledge 
the beauty and diversity of the individual.  

As expected, Raymond is looking beyond the 
show that she is enamoured and enthralled 
with at present and is already agreeing to future 
projects. These include a reactionary work at 
the Museum of Anthropology in Vancouver 
in which again we will see her utilise all 
media, and many others which are still in the 
seedling stage, still in the realm of thoughts 
and ideas scattered waiting and wanting to be 
connected and realised. What we have come 
to realise, however, is a sense of burgeoning 
as we develop and further these relationships, 
engagements, debates and dialogue.   

We are here. Our presence will be seen, felt 
and experienced as part of the ever-changing 
landscape of our time. 

Jessica Palalagi

Full Tusk Maiden, 2001. Digital print

La’a La’a Luga o Fanua o le Mata, (a look through my 
eyelands) 1987. Mixed media installation



Following a number of other such successful 
journeys, Tautai arranged a trip to attend 

the opening of John Ioane’s exhibition  
‘John Ioane. Journeyman artist and the Pacific 
Paradox – A Selective Survey’ on 31 August 
2009 at the Whangarei Art Museum.

With the support of Manukau School of Visual 
Arts, Elam, Whitecliffe, Unitec and Auckland 
University of Technology, Tautai arranged for 
twelve students from those institutions to drive 
to Whangarei to attend the opening event.

There was a great atmosphere at the opening 
and it was a pleasure and an honour to be given 

the opportunity to attend such a wonderful 
occasion. We were all happy to support such a 
well respected artist and role model and to see him 
among his solid works of art. As emerging artists 
we can only look with admiration at the range and 
depth of work being shown and can only hope that 
“one day it could be an opening of our own.”

On behalf of all my fellow travellers, I would 
like to say thank you to Tautai for a wonderful 
trip. We all talked about wishing the trip could 
have been longer but we smiled and laughed 
knowing that in reality, studio and theory works 
were waiting for our return to Auckland.

The short time we all spent together in 
Whangarei will be forever memorable. The 
wonderful dinner and breakfast we shared, the 
scenic tours and stops there and back, new 
friendships formed and lots of laughter and not 
forgetting the six famous U turns. What a great 
trip to remember.

Once again thank you to Tautai for providing a 
great opportunity for students to develop broader 
networks with peers and to be able to show 
support to amazing artist John Ioane. We would 
also all like to thank Marlaina Key for being such 
a great and wonderful mentor. Also big thanks 
to our driver Siliga Setoga, for the safe trip there 
and back and for showing us all how to U-turn 
and our biggest thanks to Christina Jeffery Tautai 
Manager for the opportunity of a memorable trip.

Samantha Atasani – AUT

tautai tertiary trip

u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u u 

Tautai Fresh Horizons

The second of the four scheduled Tautai 
Fresh Horizons workshops for 2009 took 

place in Christchurch in July.  The workshop was 
hosted by Christchurch Polytechnic Institute of 
Technology.  For the first time since the inception 
of Fresh Horizons we were pleased to have 
a writer, Victor Rodger, as one of the tutors.  
This innovation was very well received by the 
young artists participating in the workshop.  
Thanks also to the other artist tutors who took 
part - Johnny Penisula, Raphael Stowers and 
Kulimoe’anga Stone Maka. 

Tautai Gathering – Christchurch
In combination with the Fresh Horizons 

workshop Tautai also hosted a gathering in 

Christchurch for Tautai members and the 
Christchurch pacific art community.  The 
gathering provided a good networking 
opportunity and a social gathering for artists.

Tautai Tertiary Support 
On 31 August 2009 Tautai organised a trip 

for students from the five Auckland tertiary 
institutions to attend the opening of John Ioane’s 
survey exhibition at Whangarei Art Museum.  
John had previously visited the tertiary institutions 
this year for Tautai and made connections with the 
students who were excited to be able to support 
him with their presence in Whangarei. 

Tautai Annual General Meeting
The Tautai annual general meeting took place 

on 8 August 2009 and was attended by around 

forty people. Janet Lilo gave a wonderful DVD 
presentation of her residency in Japan. We 
welcome Caroline Vercoe and Kolokesa Mahina 
Tuai who were elected to the board as new 
trustees at the meeting.

Tautai Strategic Planning Meeting
On Saturday 12 September 2009 all board 

members, management and staff attended 
a meeting which is held annually to review 
Tautai’s direction and to look forward. Input from 
stakeholders and members is always a feature 
of this annual meeting and Niki Hastings McFall 
and Lily Aitui Laita attended the meeting to 
provide this input.   

Vinaka vaka levu 
Gina Cole (Chair)

tautai news
Ni sa bula vinaka
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opening of john ioane’s selected survey
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Writing characters and storylines for a 
television soap opera was just one of 

the activities for Pacific Island secondary school 
students in the Tautai Fresh Horizons workshop 
hosted by the Christchurch Polytechnic Institute 
of Technology in June.

Writer Victor Rodger, painter Kulimoe’anga 
‘Stone’ Maka and carvers Johnny Penisula and 
Raphael Stowers were the tutors, assisted by 

Jayde Tuatau and John James Hytongue.

Victor Rodger’s experience working as a 
scriptwriter on Shortland Street made him a 
popular choice with students and he was so 
impressed with their work he submitted the 
outline to TV-3 for their proposal round.

The three day workshop was organised by 
Tautai to introduce students to the possibilities 

of arts options in tertiary education. It was 
attended by 33 students from surrounding 
schools: Aranui High, Papanui High, Hillmorton 
High, Shirley Boys High, Linwood College and 
Avonside Girls.

Fresh Horizons Manager Jean Clarkson says 
the workshops are valuable in showing talented 
students some of the pathways that are available 
if they wish to follow their creative goals.

fresh horizons goes south

Introductions on the first morning

Johnny Penisula showing how its done Raphael Stowers watching progress

Stone Maka talking painting

Students hard at work

Victor Rodger with some of his group

chloe 
marsters

Congratulations to Chloe Marsters who won 
the Park Lane Wallace Trust Development 

Award at the recent Wallace Art Awards. The 
award provides Chloe with a two month residency 
at the Vermont Studio Centre in the USA.
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Patron: Fatu Feu’u 

Board of Trustees: Gina Cole (Chair), Caroline Vercoe, 
Cerisse Palalagi, Colin Jeffery, Graham Fletcher, Janet Lilo, 
Kolokesa Mahina-Tuai, Michelle Khan, Ron Brownson

Sopolemalama Filipe Tohi was invited to Europe to take part in “White 
Vencac” a marble stone symposium in Andrelovac, a small town 

near Belgrade, Serbia.  This was a component of “Marble and Sounds 
Review of Art and Music Festival” an art and music festival held since the 
1960s. Tohi’s task was especially challenging as the premise was to bring 
representatives from Europe, South America, Asia, Africa and Oceania 
together to meet and design one monumental 35 tonne sculpture. Tohi is 
very pleased with the result, “Serbia is still rebuilding but they took very 
good care of us. I enjoyed meeting and working with the other artists and 
getting to know some of the Serbian people.”

postcard from 
serbia

Tautai Office: Christina Jeffery (Manager),  
Jean Clarkson (Fresh Horizons Program Manager),  
Nooroa Tapuni and  Marlaina Key (Administrators)
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Model for “White Vencac” a collaborative 35 tonne marble sculpture designed in part 
by Sopolemalama Filipe Tohi in Androlovac, Serbia

Caroline Vercoe, Katherine Higgins, Angela Tiatia, Leanne Clayton, Jim Vivieaere and 
Tiffany Singh were amongst the big group who attended the AGM
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tautai agm

The National Party’s 2008 Arts, Culture and Heritage Manifesto made 
a commitment to ‘reform the Arts Council to improve its service 

delivery’. This requires a change of the Arts Council of New Zealand Toi 
Aotearoa Act 1994. Work on this is now underway. 

The proposal is that the CNZ four governing bodies (one of which is the 
Pacific Arts Committee) be replaced with a single entity. That new Board 
would have 11 members, and at least one member would be a pacific 
representative.

Targeted meetings for the pacific arts community have been held in 
Wellington, Auckland and Christchurch. A report will now be given to 
the Minister and then it is anticipated it will go to a select committee 
sometime in 2010 when there will opportunity for wider consultation. 
Concerns expressed at the meetings include loss of the pacific voice, 
the number of pacific representatives and process for appointment, and 
uncertainty about accessibility to funding. 

Tautai will continue to monitor the progress of the review and where 
possible will take part in any further discussions and will keep you informed.

proposed change 
to creative nz  
governance 
structure
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PO Box 68 339, Newton, Auckland, 1145
Artstation, 1B Ponsonby Road, Ponsonby, Auckland  
Ph: 09-376 1665 • Fax: 09-376 1825  
Email: tautai@tautai.org • Website: www.tautai.org

Tautai Contemporary Pacific Arts Trust 
receives major public funding from Creative 
New Zealand and also receives significant 
funding from ASB Community Trust
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events & exhibitions
october | november | december 2009

2, 3, 4 October. Junk to Funk.  
Includes Luc Ceu Tutugoro at Huruhi Primary 
School, Waiheke Island

2 October – 24 October. HONEST?!?  
Raymond Sagapolutele at Fresh Gallery Otara

16 October – 5 November. Chris Van Doren. 
Solo exhibition at LeSa Gallery, Petone

until 5 October. Areatures of the Arctaur 
People. Andy Leleisi’uao at BCA Gallery, 
Rarotonga

until 14 October. Have a Little Faith. Niki 
Hastings-McFall at Milford Galleries Dunedin

until 11 October. Flower Power. Includes  
Ema Tavola, Leilani Salesa, Shigeyuki Kihara. 
CRAA, Verbania, Italy

until 10 October. Small axe09. Tanu Gago, 
Leilani Kake, Visesio Siasau + Serene Tay, 
Angela Tiatia at Artspace, Auckland

until 10 October. La Fine Del Mondo.  
Edith Amituanai at Film Archive, 
Taranaki Street, Wellington

until 10 October. ethKnowcentrix  -  
museums inside the artist. Shigeyuki Kihara,  
Rosanna Raymond, George Nuku,  
Lisa Reihana at October Gallery, London

until 10 October. 5 women 5 journeys. 
Includes Sylvia Marsters, Daniella Hulme,  
Tui Hobson at Gallery of Fine Art, Wellington

until 20 October. White on White. Includes Niki 
Hastings-McFall at Christchurch Art Gallery

until 25 October. John Ioane. A Selected 
Survey. Whangarei Art Museum, Whangarei

until  10 January. The Great Journey: In 
Pursuit of the Ancestral Realm. Includes  
Greg Semu, Michel Tuffery, Daniel Waswas  
at Kaohsiung Musuem of Fine Arts, Taiwan

29 October – 18 November. Mata o 
Tagaloa|The Eyes of Tagaloa.  
Fatu Feu’u at Uxbridge, Howick

30 October – 21 November. No Sense  
Making Cents. Siliga David Setoga at  
Fresh Gallery Otara

7 November – 5 December. Embark.  Marlaina 
Key, Daphiney Owen, Letufa Taniela, Loloma 
Andrew, Leanne Clayton, Taniela Taniela, 
Fa’afetai Amituana’i, at LeSa Gallery, Petone

7 November – 14 February. Stoneleigh 
Sculpture in the Gardens. Includes 
Sopolemalama Filipe Tohi, Tui Hobson at 
Auckland Botanic Gardens, Manurewa

24 November – 12 December. Vaka Eiva. 
Annual group show at The Art Studio, 
Rarotonga

27 November – 19 December. Fresh 09.  
Group show at Fresh Gallery Otara

28 November – 3 January. What do you think 
about when you dance? Shigeyuki Kihara at 
Campbelltown Arts Centre, Sydney, Australia

29 November – 1 February. Lorene Taurerewa. 
At Pataka, Porirua

watch the Tautai Website and the Pacific Arts Diary  
for news of upcoming events and exhibitions

www.tautai.org




